Aisha Khalid

Pakistani Contemporary Artist
Born 1972, Faisalabad, Pakistan
The artist lives and works in Lahore

Aisha Khalid belongs to the revivalist artist generation of the miniature tradition in Pakistan,
engaging in this centuries-old medium to narrate contemporary tales of politics and culture.
Her body of works offer a rich trajectory from the finely done miniatures to large scale
projects, infusing textiles and embroidery and video.

She constantly questions the binaries that the Western world proposes along the lines of
gender, marking references towards an Islamic feminism. Her works attempt to portray the
oft-ignored questions of micro-politics, religious and ethnic differences, gender roles and
equations that the West grazes past with a generalised eye. She has also attempted to
address issues arising out of the repercussions on the Muslim world and the power relations
between the East and the West post 9/11.
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Her signature is her repetitive, intricate geometric patterns. Her inspiration came from
the tiled floors from her childhood home (Akhter). In addition, Islamic art prohibits the
use of faces in iconography because of the fear that the angels will flee. Therefore, her
work, like the work of many other Muslim artists, does not feature humans or animals.
Her exploration of the silent suffering of Pakistani women testifies to the prevalence of
domestic violence. Khalid has been affected by the women in her life who have suffered
gender discrimination through domestic violence and the pressure to marry and have
children. She treats gender oppression carefully — her images show women in burqa that
are completely submerged in the pattern, creating sense of claustrophobia and
suffocation. She re-appropriates traditional Islamic motifs to tell a gendered political
message. Her use of patterns creates a metaphor between pattern and visibility. Whiles
suggests that this hints at the hypocrisy of the use of repetition justified by the concept of
tradition (43). The purdah forbids intimate relationships between men and women
before marriage and contains women to the home. Khalid’s work seems to suggest the
consequence of veiling for women is that they become invisible or a part of the walls. The
burqa and the walls themselves become part of the woman’s identity and the symbol of
her containment.

Sharjah Art Foundation

Commissioned Project: Kashmiri Shawl by Aisha Khalid

http://www.sharjahart.org/projects/projects-by-date/2011/kashmiri-shawl-khalid

Through Aisha Khalid’s labour-intensive process of inserting pins through a layer

of two shawls, Kashmiri Shawl inspires contradictory responses. On one side, the
heavily worked paisley and floral design offers a scene of luxurious detail. The
backside tells a different story — staggered and unbound by the pin’s head, sharp tips
protrude from the red wool to reveal a hazardous surface. The work draws attention
to what Khalid views as a disparity between the global consumption of shawls from
this region and the lack of attention placed on its geopolitical realities.

Aisha Khalid is up for the Challenge
The National interview

http://www.thenational.ae/arts-culture/art/aisha-khalid-is-up-for-the-challenge

“Actually there’s a new list out soon: the 100 most powerful women in Pakistan. I'm one of them as well!” she
laughs, with a wicked glint in her eye. “Seriously, though, it's great to be thought of in that way, particularly as an
artist. It's a good time for artists in Pakistan actually — we’re on the news, we’re getting interviewed. And it's
simply because the art scene is flourishing and getting recognised outside Pakistan.”

“I love my country and | would never directly criticise it,” she says. “Our colonial background, our new issues
surrounding Afghanistan, affect us deeply. You know, people ask whether art can ever change anything, but | not
only have liberty and the power of expressing things through art, but the sense that people listen to what | say.
Take that Kashmiri shawl. It's now travelled all over the world.”


http://www.sharjahart.org/projects/projects-by-date/2011/kashmiri-shawl-khalid
http://www.thenational.ae/arts-culture/art/aisha-khalid-is-up-for-the-challenge

Aisha Khalid - winner of the 2011 People's Choice award

http://www.vam.ac.uk/content/articles/j/jameel-prize-2011-shortlist/

Aisha Khalid won the 2011 Peoples' Choice aware for her two entries, 'Kashmiri Shaw!' and ‘Name, Class,
Subject' (2009). 'Kashmiri Shawl' is a cashmere cloth pierced with 300,000 gold-plated pins which create a
traditional paisley pattern. For Khalid, the sharp pins symbolise the agony of the people in occupied Kashmir.

'‘Name, Class, Subject' is an artists book inspired by the exercise or ‘copy books’ used by government schools in
Pakistan to teach writing in Urdu and English. Khalid’s inspiration for her work is based directly on her classical
training as a miniature painter and draws on her experience as a child growing up in a society shaped by a
bilingual culture. Khalid has painted each of the 280 pages of the book in the Mughal style of miniature painting,
to look like a ruled exercise book.

There are ‘errors’ in the Urdu pages, reminders of the mistakes Khalid used to find in her printed text books in
Pakistan, such as missing text and lines or badly cut margins. In the middle of the book both English and Urdu
page lines are blurred and overlapping, referencing the tensions underlying Pakistan’s past and present.

The lined pages invite readers to imagine their suggested narrative and encourages them to write their own text
between the lines.
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1. Kashmiri Shawl, 2011, Site-specific installation, pashmina scarf and gold plated steel pins, commissioned by Sharjah Art
Foundation, Installation view, photo by Alfredo Rubio

2. Kashmiri Shawl, 2011, (view of front), 129.54x256.54 cm, pashmina shawl and gold-plated steel pins, courtesy of the artist

3. Kashmiri Shawl, 2011, Site-specific installation, pashmina scarf and gold plated steel pins, commissioned by Sharjah Art
Foundation, detail, photo by Plamen Galabov

4. Kashmiri Shawl, 2011, Site-specific installation, pashmina scarf and gold plated steel pins, commissioned by Sharjah Art
Foundation, detail, photo by Alfredo Rubio

5. Kashmiri Shawl, 2011, Site-specific installation, pashmina scarf and gold plated steel pins, commissioned by Sharjah Art
Foundation, detail, photo by Alfredo Rubio

6. Kashmiri Shawl, 2011, Site-specific installation, pashmina scarf and gold plated steel pins, commissioned by Sharjah Art
Foundation, detail, photo by Maryam Al Qassimi

7. Pattern to Follow, 2010, gouache and gold leaf on wasli paper, 115.6x115.6cm, Collection of Ali and Amna Naqvi

8. Patternto Follow, 2010, gouache and gold leaf on wasli paper, 115.6x115.6cm, The Rose Trust, Installation view, photo by
Plamen Galabov

9. Patternto Follow, 2010, gouache and gold leaf on wasli paper, 90.2x124.5cm, The Rose Trust, Installation view, photo by
Amina Khansaheb

10. Pattern to Follow, 2010, gouache and gold leaf on wasli paper, 115.6x115.6cm, Collection of Ali and Amna Naqvi, detail,
photo by Amina Khansaheb

11. Pattern to Follow, 2010, gouache and gold leaf on wasli paper, dimensions variable, Installation view, photo by Plamen
Galabov

12. “Larger than Life”, Exhibition view, Whitworth Art Gallery, Manchester, 2012

13. “Larger than Life”, Exhibition view, Whitworth Art Gallery, Manchester

14. “Larger than Life”, Exhibition view, Whitworth Art Gallery, Manchester (details of the
embroidered wall)

15. Aisha Khalid | Opaque watercolour on wasli (paper) | Courtesy Corvi-Mora

16. AISHA KHALID (B. 1972)
Kiss
opaque watercolour on wasli paper
image: 122 x 19 5/8 in. (31.8 x 49.8 cm.)
Executed in 2007

17. AISHA KHALID (B. 1972)
BARBED
SIGNED 'AISHA KHALID' (ON REVERSE)
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OPAQUE WATERCOLORS ON WASLI
9 X 61/2IN. (22.9 X 16.5CM.)
PAINTED IN 2006

AISHA KHALID (B. 1972)

Behind the Curtain

signed and dated 'Aisha Khalid '04' (on the reverse)
gouache on wasli paper

10V4 x 10¥4in. (26 x 26cm.)

Painted in 2004

AISHA KHALID (B. 1972)

Change of Course

signed and dated 'Aisha Khalid 2006'; bearing label 'Corvi-Mora, London Aisha Khalid Change of
Course, 2006 Opaque watercolour on 'wasli' paper 59.4 x 43.1 cm (framed)' (on the reverse)
watercolor on wasli

15 X 9¥2 in. (38.1 x 24.1 cm.) image; 18 5/8 x 13V4 in. (47.3 x 33.6 cm.) sheet

Executed in 2006

Birth, 2011, Gouache on Wasli (paper), 15.5 x 10.2 cm

Estimate HK$40,000-60,000 | US$5,130-7,690

Generously donated by Gandhara Art and the artist

Conversations, Still from a video, 2002, still from a colour video

Larger Than Life, 2012
Gouache on wasli paper
Three parts: 116.8 x 116.8 cm, 50.8 x 129.5cm, 116.8 x 116.8 cm, AK12-2

New Moon, 2012
Gouache and gold leaf on wasli paper
51.8 x 51.8 cm, AK12-1

Larger Than Life, 2012
Gouache and gold leaf on wasli paper
233.7 x 116.8 cm, AK12-3

Larger Than Life, 2012
Gouache on wasli paper
233.7 x 116.8 cm, AK12-4

Larger Than Life, 2012
Gouache on wasli paper
Eight parts: 57 x 57 cm each, AK12-5

The Container and The Contained, 2011
Gouache and gold leaf on wasli paper
114.3 x 114.3 cm, AK11-8

The Container and The Contained, 2011
Gouache and gold leaf on wasli paper
114.3 x 114.3 cm, AK11-7

Visible Invisible, 2011

Gouache on wasli paper

64.3 x 44.3 cm, AK11-4

Visible Invisible, 2011

Gouache on wasli paper

68.7 x 52.7 cm, AK11-5

The Container and The Contained, 2011
Gouache on wasli paper

106.6 x 116.8 cm, AK11-3

The Container and The Contained, 2011
Gouache and gold leaf on wasli paper
118 x 101 cm, AK11-2

Kabul, 2009

Gouache on wasli paper

122 x 198 cm, AK09-1
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Aisha Khalid, Patterns to Follow. Image courtesy: Aisha Khalid/Corvi-Mora Gallery, London.

Aisha Khalid

Pattern to Follow
Gouache and gold leaf on wasli paper, 2009, 83cm x 85¢cm x 6¢cm

Aisha Khalid

Pattern to Follow, Gouache and gold leaf on wasli paper, 2009, gocm x 126¢cm x 6cm

‘Name, Class, Subject’, Aisha Khalid, 2009. Courtesy of the artist, Corvi Mora Gallery and Raking
Leaves

Aisha Khalid, “Appear As You Are, Be As You Appear”, Fabric (black velvet, red silk),
and steel needles, 2010

Aisha Khalid, “Appear As You Are, Be As You Appear”, Fabric (black velvet, red silk),
and steel needles, 2010 (detail)

Covered/ Uncovered III (in two parts), 2002, 10 x 7.

Ibid

Vortex, 2007, gouache on wasil, 26 X 17 in

Visible invisible, 2007, gouache on wasil, 18 x 18”.

Distance, 2007, gouache on wasil paper, 21 x 91 in.

Divided, 2007, gouache on wasil paper, 26 x 18 in

Scattered, 2007, gouache on wasil paper, 18 x 26 in

Better-half, 2007, gouache on wasil paper, 8 x 27 in

Red Red, 2007, gouache on wasil paper, 13 x 19 in

Kiss, 2007, gouache on wasil paper, 18 x 26 in

Distance, 2007, gouache on wasil paper, 8 X 26 in

Distance-2, 2007, gouache on wasil paper, 21 x 91 in

Conversation, Diptych, 2008, gouache on wasil paper, 36 x 24 in

Larger than Life, 2009, gouache on wasil paper, 96 x 48 in

Divided, 2009, gouache on wasil paper, 36 X 72 in

Pattern to Follow, Diptych, 2010, gouache with gold on wasil paper, 45 x 45 in
Pattern to Follow, 2010, gouache with gold on wasli, 45 x 45 in

Pattern to Follow, 2010, gouache with gold on wasli, 62 x 37 in

Pattern to Follow, 2010, gouache with gold on wasli, 60 x 60 in

From the Darkness to the Light, 2010, Pattern to Follow, 2010, gouache on wasli, 20
x 14in

Name. Class. Subject, 2009, gouache on wasli, Fabric binding 10 x 8 in, Book: 144
leaves, 288 pages, 2 painted titles, Weight 10 kg, 11 x 10 in

Jacket, 2010, fabric ( black velvet, red silk), steel needles

In It What Is In It, 2010, gouache on wasli, 20 x 30 in

The Container and the Contained, 2011, gouache and gold leaf on wasli, 45 x 45 in
The Container and the Contained, 2011, gouache and gold leaf on wasli, 45 x 45 in
The Container and the Contained, 2011, gouache on wasli, 40 x 46 in

The Container and the Contained, 2011, gouache on wasli, 48 x 48 in

Appear as You Are, 2012, gouache and gold leaf on wasli, 40 x 19 in

The Wound is the Place Where The Light Enters You, 2012, gouache on wasli, 73 x
46 in

Heart (Diptych), 2011, acrylic on canvas and dress maker steel pins, 36 x 96 in
West Looks East (Diptych), 2013, gouache on wasli, 28 x 20 in

West Looks East, 2013, gouache on wasli, 28 x 20 in



